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ABSTRACT 
 This dissertation was written as part of the MA in Black Sea cultural Studies at 
the International Hellenic University. The thesis title is: “Kerch vases in the Black 
sea”. 
The final decades of Attic red-figured vase paintings are dominated by the Kerch 
Style. This style, current between 370 and 330 BC, combined the preceding Rich and 
Modest Styles, with a preponderance of the Rich. Crowded compositions with large 
statuesque figures are typical. The added colours now include blue, green and 
others. Volume and shading are indicated by the use of diluted runny glossy clay. 
Occasionally, whole figures are added as “appliqués”, thin figural reliefs attached to 
the body of the vase.  
 Some fifty years before Attic red-figure pottery came to an end, a style that 
has been named after the Crimean city of Kerch made its debut. Kerch is the classical 
Panticapaeum, and many pots of this type have been discovered there. (The Kerch 
style died with red-figure pottery itself). The shapes most commonly found are the 
pelike, the lekanis, the lebes gamikos, and the crater. As for the subjects, they 
generally have to do with mythological beings popular among the peoples of the 
Black Sea: for instance, griffins, Arimaspians, and Amazons.  
 The sites where, Kerch vessels were found prove the trade network of the 4th 
century BC in areas situated beyond the Greek metropolis. Most cities where Kerch 
vessels had been distributed were Greek colonies. Kerch vessels are “mirrors” of the 
merchant and cultural activities,  reflecting the needs of the people who used them.  
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INTRODUCTION 
 
 During the 4th century BC the Athenian manufacturers of red-figured vases 
turned to another important and rich market: the Black Sea region, from which 
Athens imported most of the grain that she needed to feed her population. Half a 
century before the end of red-figure Attic pottery a very interesting style appeared 
that takes its name from the Crimean city Kerch, corresponding to the ancient 
Panticapaeum and where many such vessels where found. This style lasted until the 
end of the red-figure pottery.  
 The most common shapes are the pelike, the lekanis, the matrimonial lebes, 
and the crater. These shapes are often associated with mythological beings popular 
among the people of the Black Sea, such as griffins, the Arimasps and Amazons. 
 In the first chapter of this dissertation we will focus on the history of the 
Kerch vases, the shapes and the iconography. The bold use of colour, raised relief 
areas, and gilding on the vases are typical of the Kerch Style of Athenian red-figure 
vase paintings. Also noteworthy is the strong presence of additional colours, white 
(mainly on the naked female body), and gold, red, blue and green. The elongated, 
mannered shapes of these vases, the languorous, often sensual figures depicted on 
them and the successful representation of the third dimension, all find parallels in 
other media, such as marble relief sculpture and engraved Etruscan mirrors.  
 In the second chapter we will see that numerous painters of Kerch vases 
were identified by Karl Schefold and Sir John Beazley. These scholars were not 
always in agreement and others have refined their distribution.  
 In the third chapter we will focus on the three phases (early-middle-late) and 
the development of the Kerch vases in each phase. Important chronological clues 
help to determine the date of the Kerch vases.  
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 In the next chapter we look at the Kerch vases as luxury objects and how they 
become an object of trading from the Attic Workshops to a rather large part of the 
ancient world. 
 In the fifth chapter we will investigate the use of the beautiful red-figure Attic 
vessels that were manufactured after the first quarter of the 4th century BC. They 
have been found in graves of the northern coast of the Black Sea and especially 
Panticapaeum region (the present Kerch), at the eastern end of the Crimean 
peninsula. 
 At the end a catalogue shows the number, the type of the shape of the vases 
and the place that were found, in the Black sea region. 
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KERCH VASES 
 
General characteristics 
 
 Kerch style, also referred to us as Kerch vases, are vases of red figured 
pottery. 
 The most common motif in vase paintings were scenes that depict women in their 
every day life, mostly in an idyllic way. Also mythological beings that were popular 
among the people of the Black sea, and scenes from mythical stories and events.  
 Some of the basic characteristics of the Kerch style vases are the increased 
use of added colours such as white, red, blue, green, gold and yellow. This technique 
of using so many different colours was called polychromy. The décor was painted 
with attention and the painters would give emphasis on the details. Also the 
technique of gilding was widespread. However, there are vases of mediocre design, 
which are characterized as "second" quality. Alongside, we encounter many 
examples of very high quality vases.  
 Researchers distinguish Kerch vases into three periods. The early, the mature 
and the late period, based on the technique of the vases. The time limits are not 
strict and the distribution of the vessels into individual periods is not absolute. From 
380 until 375 we find some of the top Kerch vases. Their unique characteristic is that 
their painting is influenced by the monumental painting and sculpture. In the mature 
period, middle of the 4th century BC, contours are liquidated and painters use many 
adjective colours. In the last decades of the century, which is a period that is 
characterized with the decline of vessels, the forms are hard and rough while the use 
of adjective colours is abandoned.1 
 
                                                          
1
 Tiberios, 1996. 
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Name 
  
 Kerch vases were named after the place most of them were found. The vases 
are thus named because a large quantity of them were found at Kerch (ancient 
Pantikapaeun) on the Black sea coast of Crimea. The majority of these are now in the 
Hermitage Museum, St. Petersburg.  The term Kerch was first used in the late 19th 
century by A. Furtwängler. He used it to describe a group of red figured vases that 
were found in modern Kerch, the ancient Panticapaeum. As time went by, the term 
began to be used to describe the whole Attic red-figured pottery of the 4th century 
BC.2 So, we can say that this is conventional to the fact that in the beginning it was 
used only to describe the group of late 4th century vases that were found in modern 
Kerch.3 
 
Shapes 
 
 The most common shapes are pelike, lekanis, labis gamikos and crater. The 
use of large open vessels such as the bell or calyx craters, the skyphoi, the lekanis 
and the cups are more often contrary to large closed vessels such as gamikoi lebis 
and compasses that are less frequent. In the category of large closed vessels we can 
include the pelike, the oinochoe and hydria. With regard to small closed vessels, 
there is frequent use of squat lekythos. Bones were kept in some certain shapes, 
such as bell-shaped craters or hydries.  
 A very interesting conclusion after studying the places where the vessels 
were found, is that not all types of vessels were used everywhere for the same 
reason. Depending on the location, some specific types of vessels depending on the 
                                                          
2 Trofimova, 2007, 36. 
3 Boardman, 1991. 
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location were used for certain reasons. In addition to this, the shape and the 
decoration of the vessel was also dependent on the desire of the client group.  
 An idea that connects the shape with the chronology is that the vases with 
heavier body are vases of the early period of the type but the thinner and more 
delicate vases belong to the mature phase of the type.     
 
Iconography 
 
 The most common iconographic theme that appears in the known examples 
of Kerch vases belongs to the Dionysian cycle. Dionysus and Aphrodite are the gods 
that appear very often. In the iconographic cycle of Venus are also included 
numerous scenes of marriage preparations, that are known as epaulia. Another 
common iconographic theme in the mid 4th century BC is a combination of female 
heads with horse heads in profile or with griffins.4 After the 4th century the themes 
depict mostly wars between Amazons, oriental costumes, griffins, Arimasps. The 
theme of the Amazons generally seems to symbolize the struggle of the Greeks 
against the barbarians. However, after the 5th century BC the Kerch vases that 
depict wars between Amazons are mostly funerary vessels, such us pelikai and 
loutrophoroi. This probably implies the funerary symbolism of the theme.5 The myth 
is often displayed in Attic “επικήδειους λόγους” - eulogy of the 4th century BC as a 
timeless example of Athenian power,6 and as a struggle against the insult to law and 
taxis enforcement.7 The Griffins are figures with apotropaic significance, followers of 
Apollo and Dionysus, that are considered as tomb guards or demons of the under 
world.8 Indeed, some scientists consider that the Griffins do not come from Crimea, 
arguably, because this theme does not appear before the 7th century BC, before the 
                                                          
4   Sgouropoulou, 1998. 
5  Schefold, 1934, 149. 
6  Metzger H., 1951, 905. 
7  Bol R., 1998, 114. 
8 LIMC VIII, I Suppl., 528 and 609 (M. Leventopoulou). 
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first Greek colonies appeared in the region. Many scientists support9 that the griffin 
motif appeared during the Mycenaean era. It was introduced to the region where 
the Scythians had lived by the time Miletus created colonies in the Black Sea region. 
Meanwhile, K. Schefold came to a conclusion that the Amazon heads match to the 
Great Goddess of Crimea.10 This Great Goddess was linked, in the Bosporus Kingdom, 
with the world of the dead. This identification however is depending on the export 
area: the Scythians link her with Venus Ourania- Artimpasa, Thracians with Artemi-
Bendis and Greeks with Aphrodite εν Κήποιs.11  
On the other hand, the Griffins are associated with the myth of gold. The 
iconographic themes that are depicted mostly on the Kerch vases are probably a 
reflection of the myths that the people of the region mostly prefer. 12 On the back 
side of the coins of the Bosporus Kingdom a griffin is depicted. This symbol during 
the 4th century BC becomes an emblem of the Bosporus Kingdom. The griffin was 
also depicted on many coins of Phanagoria, which was the second largest city in the 
kingdom. Alongside with the griffin the coins of Phanagoria depict horse figures. 
Similarly, the coins of the city Nymphaeum depict Nymp heads. To conclude, the use 
of these three motifs, the female head in section along with a griffin or a horse 
reflect the preferences and myths that dominated in the area. The iconography of 
the ceramic pottery reflects the preferences and perceptions of the buyers. 
 A stereotypical iconographic theme of the second side of the vessels is the 
pattern of himatioforon men. The scene depicts two antopes himatioforon men 
discussing and holding objects such as disks, aryballoi or strigils. Due to the presence 
of the above items it was proposed that the scene takes place in the arena. But it still 
remains unclear if this is actually true or if it was just a repeating pattern. More than 
half of the vessels of the Kerch style depict this combination. The fact that these 
vessels were found mostly in places abroad and not in Greece, led some researchers 
to conclude that the scenes represent the main occupation of an Athenian citizen, 
                                                          
9  Robinson 1950, 120. 
10  Schefold, 1934, 143.  
11  Metzger ,1951, 83 and Giouri Ε., 1965, 167. 
12  Metzger ,1951 and  Alfoldi A., Gnomon 8 (1933), 566-568. 
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which was discussing political issues.13 Thus extending this representation it 
symbolizes the Athenian democracy. This interpretation is justified by the historical 
events of the time. After the defeat of Athens at the Peloponnesian war, the 
Athenians had the need to remodel and to improve their city image toward other 
Greek cities, but also to cities abroad.14 Athens is trying to recover her commercial 
hegemony in the Aegean claiming monopolies on items that were popular in areas 
inside and outside Greece. Therefore, Athens is trying to take advantage of every 
opportunity to resurrect her lost glory and rebuild domestic issues. As part of this 
action is the figurative theme of himatioforon men, which is a repeating theme of 
this era. The possibility of a routine comes in second place as if there was this 
possibility, the painters will decorate the second side of the vessel with rosettes or 
floral motifs. The decision of the painters to fill the second empty side of the vase 
with such a complicated iconographic theme compared to a plant ornament or any 
simple pattern design is conscious, by choice. This iconographic theme is chosen to 
highlight the Greek character of the vessel, but also to give more value to the vessel 
and the manufacturing city in order to emphasize the superiority of the Athenians 
against the barbarians, which lies in democracy. In fact, in order to be sold massively, 
at a high price and more easily in cities abroad, it was necessary that the vessels be 
considered as unique pieces of work. It was important that they should express 
through their iconography something special and unique that would be widely 
purchased. It is also important to mention that the ceramic luxury was not a first 
thing of matter in the commercial trade. So Athens was obliged to catch the 
attention of the buyers abroad with these items, in order to trade with them other 
emergency supplies.  
But there are also some difficulties about the understanding of the iconography of 
the Kerch vessels. The resulting questions are: What does each icon symbolize to the 
observer or user of the vessel? As we have seen, Kerch vessels spread,  to different 
peoples, such as Greeks, Scythes, Thracians, Iberian inhabitants of Syria and north 
Africa, all of whom had their own cultural elements. We wonder how the reading 
                                                          
13   Kästner- Langner, 34. 
14   Ηanfmann- Vermeule- Young- Jucker, AJA 61 (1957) 234-235. 
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differs from the diverse background of different nations. What, for example do the 
repetitious circles symbolize to the user? Were they used only by Greeks? Why were 
the traditional shapes not used and why were specific symbols preferred by the 
diaspora? 
 The answer can be given if we examine the pelicans that were found in the 
kingdom of the Bosporus and were attributed to the Griffin group. The themes of 
Amazons and Griffins decorate half of the pelicans that were found there. Also, 15%  
of all Kerch vessels have a woman’s head accompanied by a horse and or vulture. 
We see that this theme was well-liked by the people that bought the vessels. On the 
other hand, scenes of the Dionysian circle were few. Only 134 of the 354 published G 
group vessels were found at Kerch.15 That means that the ceramic workshops knew 
that the buyers preferred vultures and addressed the corresponding buyers. The 
iconographic circle that is mainly found in the region of Crimea with a section 
depicting a woman’s head is connected to the Scythian mythology and expresses the 
same theme with the Amazonian war. In this instance, we observe that the war is in 
the background. However, the pelicans from the Griffin group that was found in 
Italy, Egypt and Cyrenaic depict war scenes between the Greeks and Persians. 
Therefore, we discern that specific themes were chosen when buying Kerch vessels. 
Nevertheless pelikai with an Amazonian bust accompanied with Griffin and/or horse 
were found in the whole Attica export phase. This is because every diverse cultural 
background interpreted the female bust accordingly: Aphrodite for the Greeks, great 
goddess or Amazon for the Scythians.  Moreover the Griffin and horse symbols when 
used on graves refer to the world of the dead whereas its use in mainland Greece is 
explained by the revival of exoticism and by Aristea epic, Arismapea. 
 The buyers were not only influenced the preferred depictions but also by the 
size of the vessels that were used as offerings for the dead. In the necropolis of 
Kerch, vessels between 20 to 25 cm high were typically used.16 Standardization of 
Kerch vessels and strengthening was the accommodating consequence to facilitate 
the making and exporting of the vessels. This occurred largely because Kerch vessels 
                                                          
15  Kästner- Langner, 18-19. 
16  Kästner- Langner, 19. 
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were mainly exported to provide the Greek cities with the necessary produce. This is 
one of the reasons why most of the Kerch vessels were found outside Greece. 
These show that vessels with uniform characteristics were made and sometimes sold 
as sets of vessels because of different sizes available. Vessels that could stack one 
into the other such as skyph, lekanis and craters facilitated the navy merchant ships 
which is why we observe a limited amount of shapes. At this stage the movement of 
trade is more important than quality. 
 In respect to whether the vessels were only used by Greek people in these 
areas we observe the tombs of Pantikapeum. Most of Kerch vessels that were found 
at burial sites had traces of Scythian cultural such as jewellery, furniture ornaments 
and domestic ceramics. Cultural mixing occurred and is noted at burial sites in the 
Iberian peninsula as in Bulgaria or even in Enserune. For that reason the vessels were 
probably used by the indigenous population as by the Greek citizens. Furthermore, 
the wide circulation of Kerch vessels makes the research more difficult. Any attempt 
for a better understanding is by the combination of the co-existing findings.   
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ARTISTS 
 
Local workshops 
 
 The Kerch vases as luxury objects seem to constitute a trading object from 
the Attic Workshops to a rather large part of the ancient world. However, the 
findings demonstrate that these particular vases gradually became emulated by the 
local workshops. A reason for this evolution was the fact that Kerch vases were too 
expensive because they had slip colours, a fact that presupposes an extra phase in 
the production line and therefore demands more workforce and raw materials. That 
was probably the reason why they were so expensive. Even though the prices of 
luxury pottery, as demonstrated by attic epigraphical examples, are much lower 
when the vessels are sold in Greece than when sold abroad17, there are indications 
that lead us to the possibility that these vessels were replicated by local workshops 
creating second or third class vessels, made in a clumsy and neglectful way with 
decorations that look like “real scribbles”18 in order to satisfy the ongoing rising 
demand for cheap vessels that remain “in fashion”. However, in some cases, the 
existence of local workshops in sites where vessels that are considered local emerge 
has not yet been verified by excavations. In spite of the above, the contemporary 
research supports the existence of local workshops in Olynthos, Epirus, Boeotia, 
Crete, Rhodes and Corinth mainly based on archaeometrical analysis concerning the 
composition and the colour of the clay, yet above all by comparing their iconography 
with that of other respective vessels from different sites.  
 The phenomenon of local variations of Kerch vases derives, according to one 
point of view, from the immigration of the Athenian ceramicists to different 
                                                          
17  Johnston  A. W., 1979, 33, Vickers M., 1985, 116, Boardman J.,1988, 27-33. 
18  Ducati, 1906,  98-141. 
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provinces19 after the Peloponnesian war. However, it can also be related with the 
independent effort of local ceramicists to imitate the Attic models. According to the 
theory of immigration, some ceramicists of Kerameikos abandoned Athens in the 
end of the 5th century BC moving to sites of the periphery where they created local 
workshops which remain active in their majority until the middle of the 4th century 
BC, the time when the craftsmen relocate to Athens.  
 In spite of the above, there are many Kerch vases of the second quarter of 
the 4th century BC that are attributed to Kerameikos. For that reason, it is apparent 
that certain artists immigrated individually. The great artistic and commercial activity 
of the Black-Thyrsus painter, of Toya painter and of the group of Telos confirms the 
vivid and quick production of vessels during the first quarter of the 3th century BC in 
Athens.  
 Some of the late examples of second class Kerch vases are attributed to the 
group F.B and Y.Z. In that case, the simplification of the decoration as far as the 
rendition of the forms is concerned is connected, as it seems, with the gradual 
evolution of the shapes of the vessels to simpler forms.20 This trend is attributed to 
the effort to facilitate the transport of the vessels-wares to the exportation sites 
since the newer shapes could be easily stacked into one another. Likewise, the 
simplification of the decorations with the rough rendition of the forms is due to the 
effort for quick production and transport of the wares to the detriment of their 
quality,21 of their pictorial consistency and of variety in the shapes of the vessels.22 
The popularity of some vessel types with particular proportions as far as their shape 
is concerned also seems to be dictated by the demands of the market.23 
 The overall lowering of the quality of some vessels bearing the above 
mentioned features, like the roughly executed iconography, the simplified shapes 
easy to create and fast to reproduce on the wheel and the low clay quality that could 
                                                          
19  McDonald, 1981. 
20  Campenon, 77. 108, 109. 
21  Campenon, 77.  
22  Campenon, 57.  
23  Campenon, 54, 101. 
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even cause the burst of the clay in some cases,24 aims apparently at reducing the 
price of the vessels in order to satisfy the demand for cheap vessels that were 
distributed within the territory of the country; yet it also implies, concerning the 
sites abroad where the vessels are sold at a higher price, that the recipients were not 
so demanding as far as the exquisite quality of the vessels is concerned.25  
 An important factor that determines the quality of the vessels to be exported 
is also the social status of the recipients. As demonstrated by the luxury Kerch 
vessels found in the area of Crimea in royal tombs, their recipients chose high quality 
Kerch vessels in order to demonstrate inside the tomb the wealth and the luxury 
that governed their lives. On the contrary, in the western markets of 4th century BC. 
Athens in areas like Spina and Italian or Iberic peninsula the specimens of lower 
quality observed are used probably by buyers with limited financial abilities. This 
direction implies the differentiation of the client groups since there is a large amount 
of first class vessels used as it seems by a market with different financial abilities.26 
 As far as the local production is concerned, the existence of local vessels does 
not seem to threaten the popularity of the attic products since the first expand in a 
limited range in time and place. 
In accordance with the findings of the excavations of Toroni,27 it is ascertained that, 
among the imported attic vessels of the 4th century BC, there are non attic red-figure 
sherds which consist a small part of all the known examples from this site. Their 
fabrication is attributed to a workshop from Chalkidiki and their production seems to 
expand up until the 2nd half of the 4th century BC. 
In Olynthos28, a group of non-attic examples is drawn from all the red-figure vessels 
of the 4th century BC and it is attributed to a local workshop in between 430-350 BC. 
Epirus29 is represented by the Dourouti necropolis. The working reference includes 
12 arybaloid lekythoi with the depiction of a sitting female figure that holds certain 
objects. These lekythoi are roughly designed. They are second class vessels which are 
                                                          
24  Campenon, 107.  
25  Villard, 10. 
26  Andreiomenou, 1998, 157. 
27  ΜcPhee, 357. 
28  Robinson , 1933 and 1950. 
29  Andreou, 2000, 563. 
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made, as supported, by a local workshop since not only similar vessels decorated in 
the same negligent way are found in all the spectrum of the necropolis of Epirus but 
their shape deviates from the typical one. This argument is based on the fact that 
other types of vessels are also found in Epirus (two pelikai in the Museum of 
Ioannina and a nuptual lebes from Amvrakia) which also demonstrate a rough design 
and have a different shape from the typical shapes that prevail during that period. 
We can therefore conclude that the existence of a workshop from Epirus that 
imitates the decoration of the attic products is highly probable. However, other than 
the case of the Kerch vases, in the same necropolis, another group of lekythoi with 
brown paint were found and they are also attributed to a local workshop due to 
their altered shape.  
 Local productions also seem to be present in Boeotia despite the fact that 
there is a debate concerning the attribution of the considered vessels from Boeotia 
at boeotian Kerameikos. The acknowledgement of the existence of a local red-figure 
style in Boeotia took place during the 19th century based on unclear or even wrong 
criteria. In the beginning, Tillyard based on the abundance of the white colour on the 
vessels, suggested that all the vessels of the 4th century BC found in Boeotia were 
late attic vessels, an evolution of Kerch vases30 while later the ambiguities 
concerning the criteria of the identification of the red-figure style of the 4th century 
BC led to false attributions of vessels from Boeotia to attic workshops or even 
workshops of southern Italy. Relevant associations were also the ones that 
attributed vessels of attic and corinthian production to boeotian Kerameikos. A very 
representative example is the L.C. Group which was initially considered boeotian due 
to the abundant white colour and the dionysian-themed decoration of the vessels. 
This group, however, was attributed by Beazley to an attic workshop even though no 
vessel of the group was found in Athens.31 To sum up, the acceptance of the use of 
white colour as main criterion and basic feature of the boeotian pottery led to 
attribute vessels to the workshop of Boeotia that are now considered by research as 
typical examples of the attic pottery of the 4th century BC.  
                                                          
30  Tillyard, 8. 
31  Avronidaki, 30. 
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 In spite of the above, today the criteria of attribution of the vessels of the 4th 
century BC to the boeotian workshop are yet to be clarified. An important artist 
among the main boeotian potters is the Argos painter. Four works from Kaveirios 
and another one from Akrafaia are attributed to him after stylistic analysis and clay 
study. The location of his workshop is placed in the area of Thebes.32 The findings 
from the necropolis of Boeotia33 that are compared with the rest of boeotian vessels 
from areas north of Akrafaia as Lokrida, confirm the close relation between the two 
areas.34 This fact also reflects the popularity of the boeotian production in 
neighbouring regions and mainly in the north. 
Rhodes does not fall in the cases of ascertained production centres yet 
contemporary research examines the possibility of the existence of a local workshop 
on the island that created vessels imitating the attic vessels. Such is the case of the 
vessels that were given as trophies to local games of the island (Alieia), that looked 
like the type of the panathenaic amphorae. 
 Non published examples made from local clay confirm this position.35 
Evidence of the existence of one or more local workshops that were active in Crete36 
are provided by examples of pelike found in the area of Kisamos, on the west part of 
Crete.37 In this site, located at the western part of the island, workshop installations 
probably dated back to the 4th century BC were found.38 These particular examples 
exhibit the rough and negligent design like the one present often on local products 
as well as a differentiation in the shape of some vessels compared to the respective 
attic ones. This mainly appeared in the examples of the pelike. Crete, connected 
strongly with Athens economically and politically,39 since she imported vessels from 
                                                          
32 Avronidaki, 38. 
33 Sabetai, 470. 
34 Avronidaki, 38.  
35 Bairami, 210. 
36 Cook, 1990. 69-70. 
37 Egglezoy-Markoulaki, 15. 
38 Tzanakaki, 1997,  31. 
39   Since the island was located on the nautical route towards Egypt and North Africa - locations that 
maintained trade liaisons with Athens. 
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there.40 Therefore, due to this intensive presence, the imitation of the imported 
luxury vessels was very affordable at the local workshops.  
Red-figure pottery from Corinth41 brings out groups of red-figure vessels of local 
production which continues until the middle of the 4th century BC.42 The end of this 
line of products is due to the interruption of the trading relationships between 
Corinth and Athens during the Peloponnesian war. Consequently, the local 
workshops began to produce vessels for internal consumption. This effort however 
did not exhibit the range of the great popularity of the attic products.  
Mainly by findings in residential context, during the end of the 5th century BC, it 
becomes apparent that the local vessels coexisted with their attic contemporaries. 
 
 
Painters 
 
 The names of the artists are usually conventional. They came from specific 
forms depicted on the vessels the painters used or from their place of discovery. 
Schefold43 recognized some painters and some specific painting groups. On the other 
hand J. Beazley44 recognized some different groups and he refused the existence of 
some groups that Schefold recognized. The most important painters of the early 
phase of Kerch vases are the Helen Painter, the Painter of Hercules, the Tilos Group, 
the painter of black Thyrsos and painter of Toya who lay the foundation of the new 
style. In the mature stage among others, the painter of the Hesperides and the cycle 
of the Painter of the Procession, the Theseus Painter, the Painter of Medusa and 
Painter Pourtalès. Prominent artists of the late phase is the Marsyas Painter and his 
circle, the Painter of Eleusis and the Painter of Athens 12592. In the same period 
belong the Painter of the Amazons and the cycle of the Filottrano Painter, the FB 
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43 Schefold 1930, 82, 100, 125. 
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group (Fat Boy group), the Otchet group YZ group, the group G, the Painter of the 
wedding procession, the Painter of Athens 1472 and the Louvre Painter CA 928. 
 At the late phase of the Kerch period some of the painters produced vessels 
of low quality. Athens had the monopolies of ceramic production, and this why the 
majority of the Kerch painters is attributed to the attic Kerameikos. However, there 
are painters from other locations such as the Boeotian Kerameikos and in cities such 
as Olynthos (Olynthos Painter). These artists manufactured mainly works of lower 
quality in local workshops. 
 Valavanis45 studied the Panathenaic amphora of the 4th century BC. He 
discovered that some artists of the 4th century BC who painted Panathenaic 
amphora, also painted Kerch vases. From this iconographic comparison between 
Panathenaic amphora and Kerch vases we would probably infer the exact date of 
Kerch vases. Because the Panathenaic amphorae are some of the vases that have 
exact dates according to the name of the eponymous archon, which is written on the 
amphora. He matched the painters of Panathenaic amphorae from Eretria with four 
important artists of Kerch vases. These painters are the painter of Pourtalès, the 
Marsyas Painter, the Painter of Athens 12592, and the painter of the wedding 
procession. In conclusion, the comparison, examination and match between these 
two types of vessels lead to an exact dating of pottery. 
 Large laboratories of Kerch vases occupy a dominant position during the 4th 
century BC, in which prominent artists created top quality ceramic vases. Also 
several “second” hand shops manufactured many vessels of lower quality. So the 
traditional relationship between teacher and student is replaced by some artists not 
so prominent that we recognise them as "second" hands BC.  
At the same time, there were laboratories that manufactured exclusively second-
quality projects that were intended mainly for foreign markets of the West, or even  
for domestic markets where there was a demand for cheap products. These 
laboratories are the F.B group, YZ, the Painter of Toya, the Painter of Black Thyrsos, 
the Painter of Filottrano and the Vienna group 116. 
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 Active merchant stations detected during this period, help outline the 
merchant routes of the 4th century BC with Athens being the initial starting point as 
far as Kerch vessels are concerned. This is confirmed yet again, by studying the Kerch 
vessels where we detect a much larger concentration of them during the second 
quarter of the 4th century BC. That is, immediately after the Peloponnesian war. The 
merchant ships travelled from Athens towards the north, north-east taking the 
merchant route Macedonia, Thrace and the Black Sea but also moving to the south, 
south-west Crete, North Africa, Iberian peninsula and southern France. 
 
CHRONOLOGY  
 Chronologically, a large concentration of Kerch vessels are found in the 
second and third quarters of the 4th century BC as far as the regions outside Greece 
are concerned. Towards the end of this century a larger concentration is observed 
inside Greece. 
 The Kerch vases are the last glimpse of Attic red-figure vase painting. The 
chronological limits are resulting from the findings which are dated between 374 BC 
the year of the death of King Evagoras of Cyprus and 331 BC the foundation of 
Alexandria from Alexander the Great. These two historical events are both justified 
so they would be safe chronological boundaries for the chronological examination of 
Kerch vases. More specifically, the year of the death of Evagoras marks the end of 
the relations between Cyprus and Athens, while the establishment of Alexandria 
declares the end of the red-figure pottery production, because the findings are 
reduced. By the end of the Kerch vases, the production of traditional shapes of 
pottery vases, such as pelikai, has stopped. New shapes and decorative techniques 
appeared.  
 For a short time, in the last decades of the 4th century BC, there is a period 
where the declining red figure Kerch vases are produced alongside with the early 
Hellenistic pottery.46 A new law that Dimitrios Phalereas (317- 307 BC) established 
about the display of luxury goods, probably played an important role for the decline 
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of the production of Kerch vases, as they were also luxury vessels.47 Another reason 
for the decline of the Kerch vases would be the religious crisis. This had an impact on 
the iconography of the vases. The scenes were no longer mythological. Also another 
reason might be the lack of new possibilities. After 50 years of existence of Kerch 
vases the possibilities and the ideas for new iconographic scenes were fewer. So 
probably something new had to be proposed. For dating Kerch vases researchers use 
chronological fixed points of the 4th century BC. These fixed points are justified and 
documented by historical events, allowing us, through the association with the 
ceramics, to come to a conclusion about the dating of this category. 
The destruction of Olynthus by Philip II is one example of fixed points. For this reason 
all the vessels that were found in this place were dated before 348 BC. This opinion 
has recently been reviewed because in some places of the city the coins that were 
found are dated after the disaster. From the examples of pottery it seems that 
Olynthus, had likely not introduced any more Attic vessels after its destruction.48 
 Another fixed point is the establishment of the Egyptian city of Alexandria. 
This offers a “terminus postquem” of the city's founding in 331 BC. The small number 
of Kerch vases that were found in the city of Alexandria belong to the last phase of 
the Kerch style vases. Based on the small number of examples that were found and 
their stylistic characteristics, it appears that we are close to the decline of the class. 
Therefore, the year 331 BC has been used conventionally for the end of the 
production and trade of Kerch class.  
 The Panathenaic amphorae have been given a fixed chronological point. The 
inscription with the name of the eponymous ruler on the bottom of the vase, is an 
indisputable clue that leads us to a specific dating of the vases. So to achieve a 
correct chronology of the Kerch vases through the comparison with the Panathenaic 
amphora, it is necessary to identify groups or artists.  
Such an effort was made by P. Valavanis, who has recognized some artists of the 
Kerch class. However, this method poses some problems.  
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The construction of the Panathenaic amphorae was part of a competition that was 
organized by the Athenian state. In the competition the participants, the best 
pottery workshops brought an example of their work.  After the presentation of the 
works the eponymous ruler decided what workshop would take the award. In the 
competition the most famous workshops of Athens participated with prominent 
artists. However, because the old black-figure technique was no longer in use, the 
performers of the show, were in a difficult position to create works of art in an older 
technique like this. So, it would be difficult to recognize an artist by a comparison 
between these two styles. However, it was a kind of challenge for the artists to be 
able to paint efficiently vases in black-figure technique as well as vases in red-figure 
technique. Also the fact that they exhibit their works in such a serious and famous 
competition certainly constituted a prestige to the artists. Of course there was also a  
financial reward.  
 And finally, the sinking of El-Sec is an important chronological fixed point for 
the Painter of Black Thyrsos as all red-figure vases of the wreck are probably his 
work.49 The shipwreck is dated in the middle of the 4th century BC and according to 
research, the ship began his journey with destination to the Balearic Islands and the 
Iberian Peninsula. 
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DIFFUSION OF KERCH VASES IN THE BLACK SEA 
 
 In the commercial activity of the 4th century BC related to ceramics and 
especially the Kerch category, two main points are observed:  Kerch vessels appear 
that were either made in Athens and distributed in the markets of mainland Greece, 
the Black Sea and the Mediterranean, or imitations of these were manufactured at 
local workshops and then dispatched to neighbouring regions alongside Attic 
imports. 
 According to the findings of the positions of Central Greece, Epirus, Thessaly 
and mainly in Macedonia and Thrace, the Greek merchant ships travelling northward 
principally sailed near the Greek coast supplying the ports of mainland Greece. 
Sailing alongside the Hellespont and the Marmara Sea, they arrived at the Black Sea 
where the vessels were transited through trade at the ports, then most likely 
through an internal trade to the hinterland. There is also the case of domestic trade 
(except for trade with the Greeks), which was detected in Olbia, who at that time 
maintained commercial relations with the Scythian tribes of the steppes. For this 
reason, Greek vases have been found in Scythian settlements and tombs in the 
region surrounding the Dnieper and farther north. So, the possibility of selling Greek 
vases, to the commercial areas of the north coast of the Black Sea, through an 
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internal commerce, to population groups (nomadic and semi-nomadic breeders and 
farmers), who were not allowed to come into direct contact with the imported 
goods, because they lived in places further inland, is supported by the existing 
evidence.50 
 Regarding trade with the Mediterranean, merchant ships, starting from Attica 
and sailing into the Aegean, firstly set off to the south to Crete and North Africa. 
After supplying these markets, they set sail towards the Tyrrhenian Sea, to supply 
France and the Iberian peninsula. At the same time, trade with the Greeks was 
conducted freely throughout the Aegean. 
 To sum up, it is verified that distribution of Kerch vessels was from within and 
outside of Greece. Twice as much was found outside Greece. The areas where the 
vessels were found covers the whole Mediterranean with a large concentration to 
the west and also key merchant places such as large harbours. These vessels were 
widely used from all social groups. The same applies to the Greeks who used first 
and second rate quality vessels in places where raw materials were sold to the 
Athenians. However here the distribution is limited. 
The merchant ships in the Black Sea are easily accessible to the Greek ships in the 
Cimmerian Bosporus where top quality vessels arrive used by people of a higher 
social level. Apart from the upper part of the Black Sea distribution of vessels 
spreads to the east and west coastlines.  
 
 Crimea  
 
 In the 4th century BC, Athens has come out defeated from the Peloponnesian 
war having lost its markets in the West. For this reason it focused on commercial 
markets located in the Black Sea region. In this region there is the kingdom of 
Bosporus with the capital Panticapaeum (modern Kerch), which was created in the 
first half of the 6th century BC from the colonization of Greek cities (of Miletus 
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according to Strabon)51 in the Crimea and the Taman peninsula. In the 5th century 
BC this city became the capital of the kingdom of Bosporus under the rule of the 
royal dynasty Spartocids from 438/7. A feature of the kingdom of the Bosporus is the 
coexistence of Greek cities and non-Greek tribes under the rule of Leucon I (389- 349 
BC) who was the "ruler" for the Greek cities but also "king" for local races.52 Because 
of this social formation established by the dynasty of Spartocid, the Greek and 
indigenous populations living there in the 4th century BC create a contact zone of 
Greek and Scythian culture showing a mixed culture that borrows elements from 
both sides. Moreover, the development of trade between the two parties since the 
second half of the 6th century BC, brought together the non-Greek tribes with Greek 
items.53 The mix is particularly evident in burial monuments. Such as, in the Crimean 
cemeteries there are no separating elements of different national origins as neither 
the Scythians nor the Greeks seem to choose different ways to express or distinguish 
from each other. The outer face of the mounds, which are composed of successive 
and alternate layers of black soil and clay, is homogenized.54 Some graves like the 
Kurgan three brothers, belong to people from the higher class of the Bosporus 
kingdom.55 These graves are covered mounds, unlike ordinary pit-graves used by the 
lower classes. The Greek elements blended with local ones which find expression 
mainly in the décor and the grave goods from the tomb. These are Attic listed Kerch 
vessels which bear a special iconography determined by the requirements of the 
domestic observer who determines the order in the Attic workshops. For example, 
the Griffin-war and Amazon-war are mythological themes that were particularly 
popular to the Black sea. Therefore, Kerch vessels with colourful and well 
constructed shapes, find their place in the system of social expression of status 
symbols of rulers of Bosporus. The diversity of cultures and social level of the 
deceased in funerary practice could be expressed, except in the case of grave goods 
(pottery, jewellery, military equipment, clothing) and through the burial ritual. The 
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significance of Attic Kerch vases as grave goods in burials and especially the pelican 
which is the most common finding in the tombs in this area, is emphasized by the 
construction of local Pelicans which were not manufactured by the red-figure 
technique but the technique of polychromy, called "Aquarellpeliken ".56 The dating 
of these vessels is the result of their coexistence in their graves, with Attic listed 
Kerch vases. 
 In the case of symposium mainly for Greek residents of the areas, the 
consumption of Greek wine in a luxury Greek vase in the Greek way, was an 
affirmation of the holder's nationality and stimulated the feeling of diversity towards 
his fellow citizens. The Greek symposium was also accompanied both by luxury 
goods in order to demonstrate the owner’s financial resources and its national 
identity of which he felt proud and also of the necessary discussion with diners 
where, according to Plato, the Greek spirit developed. For non-Greek inhabitants of 
these, using Greek vessels exhibited their economic potential and their 
modernization, as these vessels were "fashionable". Nevertheless, the non-Greek 
appear to have preferred the metal vessels with respect to the corresponding 
decorated earthenware.57 
 As regards to trade in Kerch vases, it should be noted that these vessels were 
not the only cargo, merchant ships supplied to these areas, but only a part. The 
Greek ships supplied the regions with wine, oil, grapes and figs. Even high quality 
marble and perhaps fabrics and furniture. In other words, what is referred to Strabo 
(XI, 2, 3) "all goods of the civilized lifestyle."58 
 Trade with the Bosporus kingdom was not unilateral. Athens, in this period of 
time, buys metals, salted fish, skins and perhaps furs from this area. Principally 
Athens is directly dependent on wheat.  Indeed, in 356 BC, the Spartocids, who 
controlled the grain trade, sent to Athens about 400,000 medimnoi (ie 16,380 tons) 
of grain, according to Demosthenes.59 This commercial mobility is determined by the 
trade agreements concluded between the two parties which are typically sealed with 
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a trip to a country with which there is cooperation and a sign to show the 
agreement. 
 Such a relief decree was found in 1877 in Piraeus.60 This attic relief decree of 
the year 347/346 BC, during the leadership of Themistocles, was also a commercial 
contract of the City of Athens to the rulers of the Cimmerian Bosporus. At the top 
there is a relief in the temple shape jambs, architrave and cornice with rulers tiles. In 
the main picture the three honoured persons over the polystilo text inscription 61 
mentions their names: "Spartokoi, Pairisadii, Apollonioi, Lefkonos Paisiou".62 The two 
leaders of the Bosporus Spartocus II and Pairisades I sit on a bench like throne (place 
of honour). On the right, next to these honoured persons is the younger brother 
Apollonius standing and leaning on his cane, the Athenian way. The three brothers 
are dressed in the Greek fashion. They are wearing a garment that leaves the right 
side of the chest and shoulder uncovered. The two seated figures have a beard and 
long hair trailing down their back. 
 The text of the relief indicates that Spartocus II, Apollonius and Pairisades I 
had the same privileges transmitted to them that their father Leucon I and their 
grandfather had, Satyr I who according to Demosthenes, acquired the Athenian 
citizenship for all the good he did to the city. The good consists of Athens not subject 
to taxation trades in the port of Panticapaeum. Spartocus and Pairisades were also 
honoured at the Great Panathenian Games with gold wreaths worth 1,000 drachmas 
which they dedicated to the goddess Athena. The decree states among other things, 
how the envoys Sosios and Theodosius came from the Bosporus to Athens after the 
death of Leucon to emphasize that the new rulers "We care about the export of 
grain, just as our father did in order to serve the Athenian people with diligence." For 
this occasion the Athenians engraved this honorary decree to express their pleasure 
of the new leaders towards them. And when the Athenians themselves were called 
in turn to Panticapaeum for ratification of such agreement, they sent experienced 
envoys with the incitement "to execute the orders of Leucon’s son with all their 
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strength." An inscription informs us that the relief was built at the public’s expense 
at the price of 30 drachmas and was erected next to the statues of Leucon and 
Satyr.63 
 So, as we observe the proliferation of Kerch vessels in the Black Sea is not at 
all random. It relies on the foreign policy of the Athenians, who, using diplomatic 
relations with these regions, managed to win new markets, in spite of being 
defeated and weary from years of war. Besides, according to Herodotus,64 there was 
a connection between Athens and the regions of the Black Sea from much earlier, as 
early as the 7th century BC, when the Milesians colonized Olbia during the second 
Greek colonization.65 From this time and on, new posts on the east and north coast 
of the Sea were colonized by the Greeks. The Megarians founded Astacus, 
Chalcedon, Byzantium, Mesembria, Apollonia and Istria. The Phocaeans founded 
Lampsacus, Miletus founded Olbia and Panticapaeum. In the 6th century BC the 
Milesians founded Odessa in the area of today's Ukraine. Specifically,  Plutarch 
described the Athenian expedition to the Black Sea region led by Pericles after the 
middle of the 5th century BC to satisfy the requests of Greek cities-colonies which 
was sent to the metropolis. 66 The movement signalled the spread of the Greek force 
under the expansionary policy issued by Athens. Some scholars even argue that the 
success of the mission was so great that the area of the Black Sea became part of the 
Athenian alliance,67 although it is not so clear whether it is a conquest of the 
"barbarians" or equal coexistence of different ethnic groups. When the Greeks 
founded these colonies, there were local settlements already in the area. Gradually, 
these settlements became towns and gained economic prosperity because of the 
residents engaging in agriculture and trade. Specifically, due to the increasing trade 
with the metropolis Greece, a special commercial policy was applied according to 
which the right was granted to foreign merchants to import products on these sites 
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without paying toll rates.68 Especially in Panticapaeum, the capital and seat of the 
king residents were granted exception of paying customs duties and property tax. 
The economic strength of the city was reinforced by cutting gold coins in the years of 
Leucon I reign. The kings of the Bosphorus seem to have had a direct and constant 
contact with Athens and they pleasantly responded to the commercial call.69 
 
 
Ancient Thrace  
 
 The geographical limits of Ancient Thrace which was the territory where the 
Thracian tribes lived, included today's Bulgaria, European Turkey, north-eastern 
Greece and parts of eastern Serbia and the former Yugoslav Republic of Macedonia. 
Its boundaries stretched between the Danube River in the north, the Aegean to the 
south, the Black Sea and the Marmara Sea to the east, and Axios and Morava rivers 
to the west. The Thracians in the 4th century BC were divided into numerous tribes. 
Herodotus in the V book describes them as the second most populous people of the 
known world after the Indians. The Thracians from the late 7th century BC came into 
contact with Greek culture through the Greek colonies in the area. Miletus founded 
Apollonia (modern Sozopol) and Odessa (today Varna) and Megara founded 
Mesembria (today Nesebar). 
 The local population accepted the Greek influence while retaining their 
language and their culture. In the period after the Persian wars, the Thracian coastal 
cities join the Athenian alliance and during the Peloponnesian War, the Odrysian and 
King Sitalkes actively participate, participation results in an agreement between the 
two parties in 331 BC. In fact, his son Sadoko was awarded the privilege of Athenian 
citizenship. In this critical period,  Thrace was a key allied force which supplied 
Athens with strong soldiers.70 The Thracians were sought after by the Greek city-
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states as mercenary peltasts, but were always considered barbarians by the 
Greeks.71 
 The Greek merchant ships carrying the Attic vessels arrived in Thrace 
probably through the Aegean and from there, sailing through the river Ebro 
spreaded throughout the hinterland.  Strymon and Nestos rivers were alternative 
water trade routes to Thrace which as one of the places of reception of Kerch vases, 
was for the Greeks a significant merchant base in the Black Sea region.72 The narrow 
Hellespont Sea of Marmara was the main water passage to the Black Sea region. In 
404 BC with the defeat of Athens by the Spartans at the Battle of Goat River, the 
Peloponnesian War against Athens also ceased, and they gave a real fight to recover 
the commercial hegemony in the Black Sea as trade with these regions constituted 
for Athens significant financial aid. Therefore Athens managed to ensure the free 
passage of merchant ships through the straits of the Hellespont, which is confirmed 
by the presence of Attic pottery listed on the Black Sea regions throughout the first 
three quarters of the 4th century, see.73 The imported Attica vases seemed to be 
used both by the Greek colonies of the area and the local population. As in the case 
of Crimea, the Greek market was not one-sided as Greece sourced from Thrace 
metals, horses, slaves and wood.74 Attic pottery of the late 5th century BC and 
mainly Kerch vases appear in the richest burial examples of the region. 
 According to the vessels that were found in the Black sea area, the largest 
concentration of Attic vessels were observed in the cities of Varna, Nessebar, 
Sozopol, (but also in neighbouring areas such as Lago, Mandresko, Debelt, Belila, 
Trastikovo, Ravadinovo), Apollonia (necropolis of Kalfata), Kamcija, Debelt, 
Kalojanovo, Burgas, Istria (note Romania) and in the area of Marica river aka (Evros) 
and Tundza (Tonzos). Their occurrence is so prolific during this period that in each 
grave we find at least one or two Attic vases and this is considered the most 
important finding of the grave in relation to the rest of the goods.75 The introduction 
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of Greek vessels in the area reaches its peak during the second quarter of the 4th 
century BC. 
 The iconography preferred is associated with Dionysian scenes, and there are 
also examples related to the iconographic cycle of Venus. The iconographic 
repertoire encountered in these markets, was significantly different from that in the 
Crimean markets as there appears almost no strong preference for vessels with 
Amazon-war performances or Amazon busts. This highlights the phenomenon of 
vessels that were made to order, meaning that workshops constructed vessels that 
would have the highest consumption, which is of course, dictated by the preferences 
of buyers. Regarding recognizable painters of Attica vases found in the area, we have 
examples of the Painter of Black Thyrsos and Painter Rodin 966. However, the vast 
majority of Attica vases belong to the Attic workshop F.B. group that made mostly 
shapes such as skyphs and oinochoes in their pottery type II.76 
 An important city of ancient Thrace was Istria77, founded by the Milesians in 
the 6th century BC. Istria was a major recipient of Kerch vases. Its position is located 
between the mouth of the river Danube and the coastal Dobruja region and it is the 
first Greek city on the territory of today's Romania. The city soon began commercial 
contacts with the surrounding area and Athens as is observed from Attic black-figure 
pottery. In Aristotle’s book ‘Politics’ he refers to the city’s oligarchy and how the city 
flourished as a commercial port. During the 5th century BC the city became part of 
the Delian League as the kingdom of Odrysian was at war with the Scythians during 
the reign of Ariapeithi. In the 4th century BC (339 BC), the city was destroyed during 
the war between Philip II and the Scythian king Atea,78 who was killed by the 
Macedonian king in this battle. During the period between 313- 309 BC the 
revolution of the Pontic cities took place according to Diodorus but Miletus offers 
Istria egalitarianism. 
Excavations carried out in the ancient city revealed three layers of the Archaic period 
(I, II, III), two layers of classical era (I [500- 425 BC] and II [425- 350 BC]) four layers of 
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Hellenistic era (I [350- 300 BC], II, III, IV) and some Roman era.79 The example of 
Kerch vessels includes thirty examples of ceramics. It is evident there was a 
preference in lekanis, craters and skyphs, data consistent with the use of vessels in 
the residential context. Below are the pelicai and oinochoes with fewer examples. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
USE OF KERCH VASES 
  
 According to the catalogues, it seems that the Kerch vases were found in 
residential and burial sets. This demonstrates that these vessels did not had a 
specific use. They were used on the table or at the symposium as part of the "good" 
cutlery of the holder on celebrations or in symposiums. At the same time, in some 
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cases, after daily use, the vessel was placed as a valuable asset on the grave or as 
grave goods or even as urn. In other cases, there were purchased Kerch vessels, as 
first quality vessels, specific for the grave. From some examples we find vessels in 
very good conservation without signs of wear from previous use. Also, in some other 
examples, we find vessels with various colours that made the vessels unsuitable for 
everyday use. 
 The iconography of Kerch vessels presents a limitation of figurative subjects, 
with few exceptions, on the whole range of exports. It seems that these vessels with 
such themes were purchased by the Greeks, Scythians, Thracians, inhabitants of the 
Iberian peninsula, the inhabitants of North Africa and Syria with the current 
iconography, ordered for use on the graves or at symposiums. Beyond that, each 
buyer translated the image of the vessel according to his perception depending on 
his cultural environment. They bought the vases that they understood and liked 
more. The ones that were closer to their tradition. In most cases they were not 
interested, for the outstanding quality of the vessel. So the Attic workshops, based 
on the preferences of the client groups per position, they prepared the order and 
the iconography that suit best for the demands of the specific group. 
Besides, the Athenians, having extreme dependence on essential goods, such as 
wheat, lumber and manpower used as soldiers, they were adjusted without second 
thought to market demands, constructing vessels almost exclusively for export. This 
was the reason that groups were formed having similar characteristics and reflected 
the preference of certain iconographic motifs per position. Of course this did not 
exclude the trade of vessels with variant or different matter. From the examples of 
the iconographic themes that were used by the painters of the Kerch category, it is 
known that they made use of almost all the available subjects. But we can not 
overlook the fact that there was a prevalence of specific iconographic motifs per 
position, indicating the customer preference.
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Residential and burial use in Greece  
 
 The appearance of the Kerch vases in residential use seems quite broad and 
can be compared even with the use of the vases in graves. It was widely accepted    
that Kerch vases were mainly used in funerary content. This proposal was affected 
by the case of Crimea where the Kerch vases were used as offerings. The study of the 
ancient Greek positions shows that at least in the major cities of antiquity the Kerch 
vases were used in everyday life, in symposiums or celebrations. Such cities are 
Athens, Corinth, Eretria, Olynthos, Pella, Torone, Mesembria, Rhodes and Naxos. A 
better look at the samples of these places and some further excavations could give 
us more information about the residential sets. The examples of the residential use 
of the Kerch vases will definitely be numerous by the fact that in many cases, the 
vessel entered the tomb as a second use. Nevertheless, the number of the excavated 
sites and the published examples are not enough to provide us with the information 
that we need. Because the investigation of the sites is not always systematic, it is 
very difficult to have a quantitative comparison between the vessels that were used 
in funerary content with the vessels that were used in residents. The difficulty comes 
from the fact that not every position has given us major publications in series, so the 
investigation is not full and with inadequate information. This prevents the 
understanding and the use of the objects. Concluding, due to methodological and 
scientific limitations the findings are not enough in number but enough to give us 
some information about the use of Kerch vases. 
 The Greek archaeological sites have given us many vessels regarding the 
burial content compared to the residential. They are large necropolis or individual 
burials such us Mesembria, Amphipolis, Vergina, Vergi / Mesokomi Serres, Aeginio 
Pieria, Derveni, Edessa, Acanthus, Ioannina, Viotia, Rhodes, Kamiros and Crete. As 
noted, the placement positions of the Kerch vases where the vases were used as 
grave goods or urn are numerous and cover throughout the country, from Thrace to 
Crete and, with larger concentration in Macedonia and Attica. This means that 
Athens exported vases to the southern part of Greece, Crete up to the north, 
Macedonia and Thrace. The sites that the vessels were found were dependent on 
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the demand of the vessels. Another important fact is the availability of raw materials 
of each position that supplied Athens. 
 
Residential and burial use abroad 
 
 In the case of non-Greek positions the majority of the Kerch vases belong to 
burial and not to residential context. Nevertheless, the findings suggest that in some 
positions they were used in residential content, such us Burgas, Kantona,  
Ravadinovo, Kabile, Koprinka (Sefthopolis),80 Simeonovgrad (Constantia), Plovdiv 
(Filippoupoli), Pernik and Istria. Kerch vases were also found in the Iberian Peninsula, 
in residential environment mainly in rescue excavations at the positions of Ullastret, 
Porqueras, San Miguel de Sorbs, Turo Gros de Can Camps, Mallorca, La Bastida de les 
Alcuses, Covalta, Castellones de Ceal, Cerro de Egido de san Sebastian. Finally, 
examples of Phanagoria, the Al Mina and Cyrenaica complete the image of the use of 
the Kerch vases in the residential context. 
 In the case of the non-Greek places the majority of the Kerch vases belong to 
burial and not to residential content. It was found that the places where the Kerch 
vases were found, were mostly Greek colonies where Greek and indigenous 
populations lived together. But there are also places where pure indigenous 
populations lived. In any case, it seems that both Greeks and indigenous populations 
had the same reaction about the Kerch vases. Greek and native buyers considered 
the expensive and luxury Kerch vases as something exotic, unique and precious. This 
was the reason that the buyers had the tendency to put the Kerch vessels in the 
tomb as grave good or as urns. Moreover, as stated, the expensive vessels indicated 
social status for certain social groups.   
 The positions where the findings were located are the cemetery of the Sciatbi 
(Chatby) of Alexandria, the Ensérune and more places in the Iberian Peninsula: from 
Catalonia (Ampurias,  Son Taxaquet, La Albufereta) and Andalusia (Cerro del 
Santuario, Cerro del Real, Villaricos, El Cuche), to Murcia (Los Nietos Cabecico del 
Tresoro, El Cigarralejo, Cabezo del Tio Pio) and Portugal, (Alcacer do Sal). The vessels 
                                                          
80
 Sefthepolis  was established by the Thrace King Seuth III in 325-315 B.C. 
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that were found in these regions are generally low grade and they were produced by 
"second" hand artists. These "second" hands were mostly responsible for the 
construction of vessels that were made for export. The shapes that the population of 
these places preferred are craters and cups.  
 One of the best examples of Kerch vases were found in the cemeteries of 
Panticapaeum and Taman peninsula, inside royal burials. These vessels were meant 
to be sold to wealthy buyers of the upper social strata. And this is the fact that they 
were assigned to outstanding artists of the attic Kerameikos and they are classified 
as first grade vessels. The presence of the Kerch vases in such remote areas due to 
Athens' needs for imports of grain and other commodities from the kingdom of 
Cimmerian Bosporus. 
 Finally, Kerch vases were found in the cities of modern Bulgaria, mostly in 
graves and not so many in residential sites. The positions cover Sozopol and its 
region (Nesebar, Sv.Ilija, Senetudias, Kolokita, Kavacite) and the positions Varna, 
Apollonia, Belila, Mladovo, Kalojanovo, Mezek, Skalica, Stojan Zaimovo and Lazar 
Stanevo. These vessels can be characterized generally as vessels of high quality. 
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CONCLUSIONS 
 
 The sites in which Kerch vessels were found indicate the trade network of the 
4th century BC in areas situated beyond the Greek metropolis, aiming at markets 
where Greeks were prevalent and natural resources abounded. Most cities where 
Kerch vessels had been distributed were Greek colonies; with the passage of time 
the people mingled with the indigenous population, holding on to state and cultural 
relations with the metropolis, Greece. A noteworthy historical occurrence that 
defined the distribution of Kerch vessels was the Peloponnesian war and its outcome 
because by the middle of the 5th century the area around the Black Sea was of 
utmost importance supplying food and armed forces during this tumultuous time for 
Athens. After Athens was defeated at war, commerce from the west was lost 
however, new channels formed around the Black Sea. These cities held excellent 
relations with Athens, maintaining commercial transactions that were safe, because 
of the friendly atmosphere of these cities and lucrative because the ships of Attica 
did not have toll rates. These circumstances explain the large number of Kerch 
vessels located around the Black Sea. The polarization of the Greek merchants during 
the 4th century BC, towards specific markets was because of the reserves of principal 
substances among other things that the Greeks bought. Apart from selling ceramics 
and in particular Kerch vessels, Greek merchants targeted markets that would 
benefit themselves also. The desirable produce was chiefly metals such as copper, 
iron and silver which was obtained from the Iberian peninsula, wheat from around 
the Black Sea, wood from Macedonia, slaves and mercenaries from Thrace. 
  The fragments that were found on Greek mainland prove there was a 
smaller scale of distribution of Kerch vessels in the large residential centers 
(Olinthos, Viotia, Corinth, Rhodes, Crete) and also after scientific analysis it was 
noted that there had been an attempt of duplicating the more luxurious vessels with 
less expensive materials accessible to the majority of the population. 
 Kerch vessels act like “mirrors” of the merchant and cultural activities,  
reflecting the needs of the people who used them. Catalytic factors that defined the 
manufacturing and distribution were historical and cultural circumstances which 
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were the basic parameters that determined the merchandise and its direction. The 
vessels as luxury items with pictorial scenes “narrated” themselves helping the 
scholars to make sense of them. With this view in mind and taking into consideration 
the historical context, their interpretation becomes easier and one can formulate a 
connection between all aspects. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Page 41 
 
 
CATALOGUE 
 
BLACK SEA 
Crimea 
I.            Kerch 
II.             Phanagoria 
III.            Taman -Hermonassa  
Thrace (Bulgaria)  
IV.            Varna – Odessos 
V.             Kavarna (Bizone) 
VI.             K’olmen 
VII.             Staroselk (Lake Tica) 
VIII.           Malomir 
IX.             Nesebar (Mesambria- Melsembria) 
X.             Sozopol (Apollonia) 
XI.             Sozopol -Sv. Ilija 
XII.             Sozopol -“Senetudias” 
XIII.            Sozopol -Kolokita 
XIV.             Sozopol -Kavacite 
XV.              Burgas 
XVI. Kantona 
XVII. Belila 
XVIII. Ravadinovo 
XIX. Kabile (Cabile) 
XX.              Mladovo 
XXI. Kalojanovo 
XXII. Koprinka (Seutopolis) 
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XXIV. Simeonovgrad (Constantia) 
XXV. Skalica 
XXVI. Stojan Zemovo (Bednjakovo) 
XXVII. Plovdiv (Filipopoli) 
XXVIII. Pernik 
XXIX. Vraca 
XXX. Lazar Stanevo 
 
Thrace (Romania) 
XXXI. Histria 
 
 
Crimea 
 
I. Kerch -burial use 
 Pelike Crater Skyph Lekythos Lekanis Oinochoe Kylix 
2--2--Second 
quarter of the 
4th century BC 
2 13 5 3 10 5 5 
Fourth 
quarter of the 
4th century 
BC10 
Third quarter 
of the 4th 
century BC 
10 - - - - - - 
        
 
 
 
Pelikai second quarter of the 4th century BC 
1. CVA Moscow VΙ, 26, no. 1-3, no.1 and no.2. 
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2. CVA Moscow VΙ, 14, no. 1-3. 
Pelikai third quarter of the 4th century BC 
1. CVA Moscow VΙ, 24, no. 1-3. 
2. CVA Moscow VΙ, no. 5. 
3. CVA Moscow VΙ, 30, no. 1-4. 
4. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 21, no. 6. 
5. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 22, no. 7. 
 
Pelikai fourth quarter of the 4th century BC 
1. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 27, no. 12. 
2. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 28, no. 13. 
3. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 29, no. 14. 
4. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 46, no. 15. 
5. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 68, no. 27. 
 
 
Craters second quarter of the 4th century BC 
1. CVA Moscow V, 13, no.6 and no. 1-2. 
2. CVA Moscow V,  12, no. 5. 
3. CVA Moscow V, 25, no. 2. 
4. CVA Moscow V,  no. 3. 
5. CVA Moscow V,  25, no. 1. 
6. CVA Moscow V, 26, no. 4-5. 
7. CVA Moscow V,  27, no. 1. 
8. CVA Moscow V,  27, no. 2. 
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9. CVA Moscow V,  28, no. 3, 4, and 1. 
10. CVA Moscow V,  29, no. 2. 
11. CVA Moscow V,  31, no. 6. 
 
Craters third quarter of the 4th century BC 
1. CVA Moscow V, 14, no.3-4. 
2. CVA Moscow V, 30, no. 4. 
 
Skyphs second quarter of the 4th century BC 
1. CVA Moscow VI, 80, no. 5-6, 7, 1-2. 
2. CVA Moscow VI, 3, 4, 5-6. 
Lekythoi second quarter of the 4th century BC 
1.  Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 24-26, no.9, 10,11. 
 
Lekanis second quarter of the 4th century BC 
1. CVA Moscow V, 39, no.1. 
2. CVA Moscow V, 40, no. 3. 
3. CVA Moscow V, 43, no. 2 and 3. 
4. CVA Moscow V, 44, no. 2. 
 
Lekanis fourth quarter of the 4th century BC  
1. Kästner U.- Lagner M., Griechischen, Skythen, Amazonen, Frei Universität Berlin, 
2007, 23, no.8. 
 
 
Oinochoes second quarter of the 4th century BC 
1. CVA Moscow VΙ, 39, no. 1-3. 
2. CVA Moscow VΙ, 40, no. 1-4 and 1-3. 
3. CVA Moscow VΙ, 41, no. 1-2 and 3-4. 
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Kylikes second quarter of the 4th century BC 
1. CVA Moscow V, 63, no.4-5. 
2. CVA Moscow V, 64, no. 5. 
3. CVA Moscow V, 65, no. 2. 
 
II. Phanagoria 
 
 Pelike Crater Lekanis 
Second quarter of the 
4th century BC 
- 2 4 
Third quarter of the 
4th century BC 
7 - - 
Fourth quarter of the 
4th century BC 
1 - - 
 
 
Pelikai third quarter of the 4th century BC 
1. CVA Moscow VI, 21, no. 5. 
2. CVA Moscow VI, 27, no. 4. 
3. CVA Moscow VI, 29, no. 1-2. 
4. CVA Moscow VI, 31, no. 1-3. 
5. CVA Moscow VI, 34, no. 1. 
6. CVA Moscow VI, 34, no.1-3. 
 
Pelikai fourth quarter of the 4th century BC 
1. CVA Moscow VI, 35, no. 2-4. 
 
Craters second quarter of the 4th century BC 
1. CVA Moscow V, 30, no. 5. 
2. CVA Moscow V, 25, no. 2. 
Page 46 
 
Lekanis second quarter of the 4th century BC 
1. CVA Moscow V, 40, no.2 and 4. 
2. CVA Moscow V, 42, no. 1. 
3. CVA Moscow V, 44, no. 1. 
 
III. Taman- Hermonassa  
 Crater Kylix 
Second quarter of the 4th 
century BC 
1 2 
Third quarter of the 4th 
century BC 
- - 
Fourth quarter of the 4th 
century BC 
- - 
 
Craters second quarter of the 4th century BC 
1. CVA Moscow V, 30, no. 3. 
Kylikes second quarter of the 4th century BC 
1. CVA Moscow V, 46, no.1-2 (27). 
2. CVA Moscow V, 49, no. 4-5. 
 
Thrace (Boulgaria) 
IV. Varna- Odessos 
 Pelike Bell Crater Lekithos Lekanis Pyxis 
Second quarter 
of the 4th 
century BC 
1 7 3 - 1 
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Third quarter of 
the 4th century 
BC 
- 3 - - - 
Fourth quarter 
of the 4th 
century BC 
- - - - - 
 
 
Pelikai second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 68, no. 
26. 
 
Κraters second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 65-68, 
no. 15, 19-21, 23, 25. 
 
Κraters third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 66, no. 
17, p. 67, no. 22, 68, no. 24. 
 
Lekythos second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 68- 69, 
no. 28, 32, 33. 
 
Lekanis second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 70, no. 
36. 
 
Pyxis second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 70, no. 
37. 
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V. Kavarna (Bizone) 
 
 
Lekanis 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
1 
Fourth quarter of the 4th 
century BC 
- 
 
 
Lekanis of the third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 73, no. 
50. 
VI. K’olmen 
 Lekythos 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
1 
 
Lekythos fourth quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 74, no. 
52. 
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VII. Staroselk (Lake Tica) – burial use 
 Lekythos 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
1 
 
Lekythos of the fourth quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 75, no. 
55. 
 
VIII. Malomir – burial use 
 
 Lekythos 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
1 
 
Lekythos fourth quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 76, no. 
59. 
 
IX. Nesebar (Mesambria- Mesemnria) – burial use 
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 Bell Crater 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
1 
Fourth quarter of the 4th 
century BC 
- 
 
Crater of the third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 78, no. 
64. 
 
X. Sozopol (Apollonia) – burial use 
 
 Pelike 
 
Bell Crater Skyph Lekythos Oinochoe Hydria Pyxis Askos 
Second 
quarter of 
the 4th 
century BC 
5 4 4 9 13 - - 1 
Third 
quarter of 
the 4th 
century BC 
1 8 2 31 7 1 3 - 
Fourth 
quarter of 
the 4th 
-  - - - - - - 
Page 51 
century BC 
 
 
Pelikai second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 104, no. 
193- 196, 198- 199. 
 
 
Pelikai third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 104, no. 
197. 
 
Crater second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 93, 137- 
138, p. 94, no. 145, p. 95, no. 148. 
 
Crater third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 93- 94, 
no. 139- 144- 147 . 
 
Skyph second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 95 -96, 
no. 150 -153. 
 
Skyph third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 96, no. 
154- 155. 
 
Lekythos second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990,108, no. 
220. 
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2. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990,109, no. 
221-226. 
3. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990,110, no. 
227 – 228. 
 
Lekythos third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 109, no. 
221. 
2. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 110, no. 
229- 232. 
3. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 111, no. 
233- 238. 
4. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 112- 
115, no. 239- 258. 
 
Oinochoes second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 97, no. 
160- 162. 
2. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 98- 99, 
no. 163- 166, 170. 
3. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 100, no. 
178- 179 
Oinochoe third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 100, no. 
174- 177. 
Hydria third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 103, no. 
191. 
Pyxis third quarter of the 4th century BC 
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1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 127- 
128, no. 334- 336. 
Askos second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 127, 
no.330. 
 
XI. Sozopol-Sv. Ilija – burial use  
 
 Lekythos 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
2 
Fourth quarter of the 4th 
century BC2 
- 
 
Lekythos third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 78, no. 
64. 
 
XII. Sozopol - “Senetudias” - burial use 
 
 Lekythos 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
1 
Fourth quarter of the 4th - 
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century BC 
 
Lekythos third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 137, no. 
390. 
 
XIII. Sozopol- Kolokita – burial use 
 
 Lekythos 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
1 
Fourth quarter of the 4th 
century BC 
- 
 
 
Lekythos third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 137, no. 
392. 
XIV. Sozopol – Kavacite – burial use 
 Lekythos 
Second quarter of the 4th 
century BC 
1 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th - 
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century BC 
 
 
 
Lekythos second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 138, no. 
395. 
 
XV. Burgas – residential use 
 Fragments 
Second quarter of the 4th 
century BC 
2 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
 
Fragments second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 142- 
143, no. 416- 417. 
 
XVI. Kantona – residential use 
 
 Bell Crater 
Second quarter of the 4th 
century BC 
- 
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Third quarter of the 4th 
century BC 
1 
Fourth quarter of the 4th 
century BC 
- 
 
Crater third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 143, no. 
420. 
 
XVII. Belila – burial use 
 
 Lekythos 
Second quarter of the 4th 
century BC 
1 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
 
Lekythos second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 144, no. 
422. 
 
XVIII. Ravadinovo – residential use 
 
 
 
Bell Crater 
Second quarter of the 4th 1 
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century BC 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
Crater second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 144, no. 
423. 
XIX. Kabile (Cabile) – residential use 
 
 Skyph 
Second quarter of the 4th 
century BC 
1 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
Skyph second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 145, no. 
424. 
 
XX. Mladovo – burial use 
 
 Bell Crater 
Second quarter of the 4th 1 
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century BC 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
Crater second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 145, no. 
424. 
 
XXI. Kalojanovo – burial use 
 
 Pelike Skyph 
Second quarter 
of the 4th century 
BC 
- 3 
Third quarter of 
the 4th century 
BC 
1 - 
Fourth quarter 
of the 4th century 
BC 
- - 
 
 
Pelike third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 146, no. 
429. 
 
Skyph second quarter of the 4th century BC 
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1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 146, no. 
426- 428. 
 
 
 
XXII. Koprinka (Seutopolis) – residential use 
 
 Skyph 
Second quarter of the 4th century 
BC 
- 
Third quarter of the 4th century BC 1 
Fourth quarter of the 4th century 
BC 
- 
 
Skyph third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 147, no. 
432. 
 
XXIII. Mezek – burial use 
 
 
 Bell Crater 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
2 
Fourth quarter of the 4th - 
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century BC 
 
 
Crater third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 148, no. 
435– 436.
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XXIV. Simeonovgrad (Constantia) – residential use 
 
 Bell Crater 
Second quarter of the 4th 
century BC 
3 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
 
 
Crater second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
149, no. 438-440. 
 
XXV. Skalica – burial use 
 
 
 Skyph 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
1 
Fourth quarter of the 4th 
century BC 
- 
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Skyph third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
150, no. 441. 
 
XXVI. Stojan Zemovo (Bednjakovo) – burial use 
 
 Skyph 
Second quarter of the 4th 
century BC 
1 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
Skyph second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
150, no. 443. 
XXVII. Plovdiv (Filipopoli) – residential use 
 
 Lekythos 
Second quarter of the 4th 
century BC 
- 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
1 
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Lekythos fourth quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
157, no. 461. 
XXVIII. Pernik – residential use 
 
 Skyph 
Second quarter of the 4th 
century BC 
1 
Third quarter of the 4th 
century BC 
3 
Fourth quarter of the 4th 
century BC 
- 
 
Skyph second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
157, no. 463. 
Skyph third quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
158, no. 464- 466. 
XXIX. Vraca – burial use 
 Skyph 
Second quarter of the 4th 
century BC 
1 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
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Skyph second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
159, no. 469. 
XXX. Lazar Staveno – burial use 
 
 Bell Crater 
Second quarter of the 4th 
century BC 
1 
Third quarter of the 4th 
century BC 
- 
Fourth quarter of the 4th 
century BC 
- 
 
Crater second quarter of the 4th century BC 
1. Reho M., La ceramica attica a figure nere e rosse nella Tracia Bulgara, 1990, 
159, no. 470. 
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Thrace (Romania) 
XXXI. Histria – residential use 
 
 Pelike Crater Skyph Lekanis Oinochoe 
Second quarter of 
the 4th century BC 
2 8 7 12 2 
Third quarter of the 
4th century BC 
3 1 - - - 
Fourth quarter of 
the 4th century BC 
- - - - - 
 
Pelikai second quarter of the 4th century BC 
 
1. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.), Institut d’ no. 441-442. 
 
Pelikai third quarter of the 4th century BC 
1. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.),  77, no. 443- 444. 
 
Craters second quarter of the 4th century BC 
1. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.),  77, no. 452 
2. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.),  78, no. 453- 465. 
 
Crater third quarter of the 4th century BC 
1. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.),  79, no. 466. 
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Skyph second quarter of the 4th century BC 
1. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.),  81, no. 406- 501 and 505. 
 
 
Lekanis second quarter of the 4th century BC 
1. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.),  80, no. 481- 491. 
 
Oinochoe second quarter of the 4th century BC 
1. Alexandrescu P., Histria IV, La céramique d’ époque archaïque et classique 
(VIIe- IVe s.), 79, no. 468- 469. 
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Pictures and Maps 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Picture 1: Crater. [Source: Reho M., La ceramica attica a figure nere e rosse nella 
Tracia Bulgara, Roma: G. Bretschneider, 1990, table ΧΙΙ]. 
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Picture 2: Pelike from Crimea. [Source: CVA Russia 6, Moscow 6, Pushkin State 
Museum of fine arts (O. Tugusheva, 2003), 28 and table 19]. 
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Picture 3: Voting relief of age 347/ 346 π.Χ. between Athens and Cimmerian 
Bosporous Kingdom. Ε.Α.Μ. number 1471. [Source: Kästner U.- Lagner M., 
Griechischen, Skythen, Amazonen, Frei Universität Berlin, 2007, 36]. 
 
 
 
 
 
 
 
 
 
 
 
Picture 4: Crater. [Source: Reho M., La ceramica attica a figure nere e rosse 
nellaTracia Bulgara, Roma : G. Bretschneider, 1990, table Χ and ΧΙ]. 
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Picture 5: Pelike from Crimea. [Source: CVA Russia 6, Moscow 6, Pushkin State 
Museum of fine arts (O. Tugusheva, 2003), 23 and table 13]. 
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Picture 6: 
Source: 
http://www.beazley.ox.ac.uk/tools/pottery/painters/keypieces/redfigure/marsyas.h
tm 
Photograph: M. Tiverios, Elliniki Techni 
Museum: St. Petersburg, State Museum of the Hermitage 
Size: 45.8cm. (lebes gamilos) 
Function: wedding celebration 
Technique: red-figure with added white and gilding. 
Style:'Kerch' – fine linear draughtsmanship 
Subject/s: the sumptuously dressed bride, seated on a gilded chair, is attended by 
Erotes, girls and women bringing gifts – decorated clay vases, baskets, chests, and 
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incense burners. The 'burka'- like women may be personifications. 
Date: mid-4th c. 
Analysis: found at Kerch, ancient Pantikapaeum, on the west side of the Bosporos (a 
Greek colony grown wealthy from trade in grain), this well made and expertly 
decorated vase shows that the local elite brides could have the Athenian figure-
decorated ceramics. 
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Map 1: Places of Ancient Thrace (today Bulgaria) were greek pottery of the 4
th
 
century BC was founded [Source: Reho M., La ceramica attica a figure nere e rosse 
nella Tracia Bulgara, 1990, Tav. II]. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Page 74 
 
 
Map 2: Frequency of Attic red-figured vases of the 4th century BC ( 1: up to 5 vases/ 
2: up to 50 vases/ 3: up to 200 vases) [Source: Reho M., La ceramica attica a figure 
nere e rosse nella Tracia Bulgara, 1990, Tav. V]. 
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